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TO NON-SUBSCRIBERS. 

The Committee of Management are extremely 
desirous, that all those who intend to become 
members of the Art-Union for the present year, 
should do so forthwith. The payment of the 
subscription now, instead of waiting for a few 
weeks, until shortly before the closing of the 
books, is of little importance to the subscriber, 
while it is of great moment to the interests of 
the Institution. This delay hampers the action 
of the Committee, and prevents the adoption of 
many measures of importance to the members. 

To such as have not yet made up their minds 
to subscribe, we desire to say, that the induce- 
ments of the present year are acknowledged 
by all to be greater than ever before offered. 
Tie engravings alone could not be furnished by 
ordinary print-publishers, at twice the price of 
the subscription. The large one, illustrating a 
Scene from the " Merry Wives of Windsor," and 
taken from a picture by Leslie, will be of the 
first order of excellence. It is full of grace and 
sprightly humor, and will prove a delightful 
addition to every parlor in which it may be 
hung. The five smaller engravings are in pro- 
gress, under the direction of highly distin- 
guished artists in that line, and will present 
specimens of the characteristic styles of five of 
the most celebrated American painters. Cole, 
DuRAND, Leutze, Edmonds, and Woodville. 
When it is remembered how few of the works of 
our artists have been thus re-produced, and that 
the present series is intended to form the be- 



ginning of a Gallery of American Art, it 
is thought that no person who feels the least in- 
terest in the subject, will neglect an opportu- 
nity of procuring this most interesting collec- 
tion. 

If these were the only inducements to sub- 
scribing, they would be amply sufficient. But 
in addition to these, there is another, which 
is usually regarded as more important than 
all the rest — a chance in the distribution of 
the Works of Art. In this respect, also, the 
advantages offered to subscribers of 1850, are 
greater than they have ever been before. The 
pictures are more uniform in merit, and the 
care and discrimination exercised in their se- 
lection, have been greater than during any pre- 
vious year. Here may be found a spirited illus- 
tration by Leutze, of a popular ballad, and a 
charming landscape, by the same artist ; several 
bright and sparkling pictures by Glass, — one of 
them representing a scene in Don Quixote, and 
others life in England at the era of the Revolution 
of 1645 ; several glowing pieces of color, by 
HiCKS, full of character and spirit; Church's 
faithful reflections of Nature in her grandest 
moods ; Durand's most graceful and poetical 
creations ; Huntington's striking Sea Coast 
Scenes ; Peele's charming delineations of the 
grace and innocence of childhood ; Hinckley's 
masterpiece. The Fox and Hawk; Kensett's 
lively renderings of rocks and tangled woods ; 
Cropsey's brilliant recollections of Italy ; 
Stearns's and Matteson's interesting illus- 
trations of American History; one of Cole's 
greatest works, The Dream of Arcadia; Ran- 
ney's truthful readings of character and every 
day life ; besides excellent specimens of Fischer 
AsHTON, Wenderoth, Rossiter, Baker 
Lang, Gignoux, Boutelle, Birch, Oddie 
Kellogg, Ames, Doughty, Mayr, Blauvelt 
Weir, Rutherford, Vollmering, Gifford 
Lane, Brent, Hubbard, Clonney, Dassel 
Casilear, May, Miller, Cranch, Chappel 
Gerry, Heinrich, Libby, Morton, Heine 

BOARDMAN, StILLMAN, McEnTEE, KuMMER 

Weber, Hoefler, Nahl, Woodside, Hall 
Eastman, McConkey, Richards, Flagg, Se- 
BRON, Innes, and many others. We have not 
attempted to enumerate the above in their order 
of excellence, or to do aught but to set down 
such works and names as happen to spring ujd 
in our recollection. 

In addition to these pictures, there are other 
objects to be included in the distribution, of a 
high degree of merit. Let us first mention one, 
which has been added to the Gallery since the 
publication of our last number, and which at- 
tracts universal admiration. It is a bas-relief 
of Morning, carved in the purest white marble, 
by Palmer, of Albany. This is a simple 
winged head among the clouds and stars, but it 
has enough of fresh and radiant beauty about 
it, to arrest the attention more strongly than 
many works of greater pretension. This pro- 
duction places Mr. P.a^lmer at once amongst 
the first American sculptors. We must not omit 
to mention, also, the graceful statuette in bronze, 
by Brown, of which we have frequently spo- 
ken — The Filatrice — which is now in the hands 
of the caster, and of which it is thought a speci- 
men may be shown to the members in the course 
of the present month. Of this, it should be re- 
membered that twenty copies are to be distribu- 
ted. There are also six bronze busts of Wash- 



ington by Kneeland, a marble bust of Diana, 
by MosiER, and several hundred bronze medals 
of Stuart and Trumhully to be included in the 
distribution. Altogether, it is believed that no 
institution upon this plan in the world has ever 
given to its members in any one year, so much 
as is now offered by the American Art-Union to 
the subscribers of 1850. 

We will only mention one more incentive to 
becoming a member of our Institution, and that 
is, that you will thus be affording encourage- 
ment to an Association which has done more to 
extend the knowledge and love of Art amongst 
the American people, than any other which has 
ever been established. 



CRITICAL AND DESCRIPTIVE ARTICLES. 

THE CITIES OF ART AND TPIE EARLY ARTISTS, 

NO IV.*— ROME — MICHA.EL ANGELO AND RAPHAEL. 

When Raphael, on the death of Bramante, 
about the middle of the year 1514, was appointed 
to superintend the building of St. Peter's, he 
anticipated greater satisfaction and higher fame 
from his labors as an Architect than from all 
that he had accomplished as a Painter. Like 
Michael Angelo, he saw in the resources of 
architecture greater elements of power and a 
wider field for creative genius than in the com- 
paratively limited sphere of the art of painting ; 
but, unlike Michael Angelo, he did not abandon 
his early calling with disgust, or affect to despise 
it as unworthy of his pursuit. He wished to 
combine the two kindred arts in the daily labors 
of his life ; he had borne away the palm in one 
of them, and longed for an opportunity of trying 
his powers in the other. The rebuilding of St. 
Peter's was a task worthy of the energies of the 
highest genius. As we have already seen, it 
was the favorite project of Julius II. to erect, on 
the ruins of the old Basilica, the grandest of 
Christian temples, and during the life of that 
Pontiff the work had progressed rapidly under 
the superintendence of Bramante. On the death 
of Bramante, a competition took place for the 
post of successor, in which all the architects at 
Rome took part. Raphael was the successful 
candidate. Partly from respect to the dying 
wishes of Bramante, and partly in accordance 
with his own predilections, Leo X. conferred the 
appointment upon Raphael ; and, in a letter 
written under his immediate direction, accom- 
panied it with singular marks of regard and 
consideration. He was assigned a salary of 
three hundred gold crowns a-year, and was em- 
powered to call upon the Pontifical Treasury for 
the supplies necessary to carry on the work. He 
was also authorized to make use of all the marble 
to be found within Rome amongst the ruins of the 
ancient city, or within the distance of ten miles 
from itcj walls ; and, in short, every facility 
which the despotic power and liberal enthusiasm 
of Leo could afford, was freely given. Raphael 
engaged with ardor in the enterprise. *' I am 
in Bramante's place," he wrote to his uncle 
Francia, at Urbino, in July, 1514, " and what 
spot in the world is more glorious than Rome ? 
What undertaking more honorable than St. 
Peter's 1 The first temple in the world — the 
greatest structure that has ever been seen, and 
which will cost more than a million of gold. 

* Concluded from llie last number of the Bulletin, 
page 107. 
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